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Aharonovitz, Gilad. “Fences, Walls, and the Development of Cities: The Long-Term Effects of the Israeli-Palestinian 
Land Obstacle.” Journal of Peace Research 43, 1 (2006). 
Aharonovitz claims that although the short-term effects of Israel’s separation barrier have been devastating, economics proves 
that prohibiting talented Palestinians from commuting to and working in Israel will eventually encourage or force them to work 
in Palestinian, contributing to the technological development of the Palestinian people rather than merely bringing home a 
paycheck from Israel. Thus, future conflicts may result in Israel facing a more developed and skilled enemy. 
Allen, Lori. “Getting by the Occupation: How Violence Became Normal During the Second Palestinian Intifada.” Cul-
tural Anthropology 23, 3 (2008).
This article is a discussion of Palestinian tolerance of Israeli violence during the 2nd Intifada, and includes a section about 
the use of martyr posters as a way of creating ubiquitous references to death, flattening time and space into the allegorical 
meanings inherent in each poster. Allen claims the ubiquity of the posters actually helped to tie the now-fragmented areas of 
the Palestinian territory together, at the same time flattening religious imagery as well as imagery from the first and second 
Intifada into a single image. The comparison between this usage of media and the way Israelis depict the Intifada express a 
stark cultural contrast. 
Bayoumi, Moustafa, J.D. Dodds and G. Ahorani. “Displaced People|Meanings|Monuments.” In the Next Jerusalem: 
Sharing the Divided City. ed. Michael Sorkin. Montacelli: 2002. 22-35.
Bayoumi discusses two Manichean relationships of oppressor and oppressed: the anti-Semitism that occurred for centuries in 
Europe and Russia, and how that has now translated to the Jewish oppressor over the Palestinian victim, arguing that, “No 
narrative of the Jewish people can be complete without a reckoning of Palestinian suffering. Likewise, the historic pain of the 
Jewish people is now an essential element of the story of the Palestinians as a people.” He stresses the importance of land 
in this issue over politics, religion, ethnic and all other boundaries, and includes a discussion of the settlers’ town to the 
natives’ town, and how those differences reflect their respective situations, but notes that, in reference to Jerusalem, “The 
competing historical claims over the city simple cannot cancel out the histories of others in its place.”
Bevan, Robert. The Destruction of Memory: Architecture at War. London: Reaktion Books. 2004.
In his book, Bevan, like so many others, takes the stand (against Robert Frost’s infinite wisdom) that good fences do not, in 
fact, make good neighbors. His article includes discussions of the most significant wall structures of recent time and their ef-
fects on the opposing sides, noting that often hostility increases in respect to the impermeability of the structure. 
Broome, Benjamin J. “Reaching Across the Dividing Line: Building a Collective Vision for Peace in Cyprus.” Journal 
of Peace Research 41, 2 (2004). 
This is a discussion of a group of Turkish and Greek Cypriots trying to come to a consensus for a road map to peace de-
spite the need for third parties to arrange meeting times and location, and also in spite of inability to work together on most 
locations due to restrictions of crossing the buffer zone. The findings were remarkable in that both groups, forced to work 
independently, came to almost identical conclusions about goals for reaching a lasting peace.
Campbell, David. “Construction Site: Architecture and Politics in Israel/Palestine.” 
 Theory & Event 7(2005).
This essay reviews writing by both Weizman and Monk on the role of architecture in the Israeli Palestinian conflict, arguing 
that Weizman’s politically charged A Civilian Occupation is one-sided in its claims that all settlements serve a political pur-
pose and its settlers endorse this purpose. Campbell accomplishes this through a thorough discussion about the differences in 
settlement types and the people who created and occupy them. Through the discussion of these two other writings he asserts 
that, yes, architecture is relevant to the political scene whether or not it serves as a direct agent to the government or as a 
foundation of the immediacy of the spatial issue. 
Coward, Martin. “Urbicide Reconsidered.” Theory & Event 10 (2007).
Coward discusses the several meanings and implications of the term “urbicide,” citing the Israeli/Palestinian Conflict as an ex-
ample of one type of urbicide where military technology is directed at building as a method of land appropriation that segre-
gates space, excludes specific populations and regulated movement in a politics of exclusion. He discusses Ethnic nationalism 
in the context of destroying buildings to prevent displaced peoples from returning or in the interest of replacing old buildings 
with those whose external appearance helps to assert the existing power’s ownership of the space.
Choi, Rebecca M. “Reconstructing Urban Life.” Places 21, 1 (2009).
Choi reviews the project “Infobox” in Potsdamer Platz and its effectiveness for addressing reconstruction in the city. Choi 
explains architect Lebbeus Wood’s idea of the forming of a “scab” before the healing process can begin, even in the case of 
urban reconstruction. 
dillerscofidio.com.
The diller scofidio + renfro website catalogues all major projects and installations done by the firm since their beginnings in 
a sortable, searchable database complete with descriptions of all work. This site became a significant resource for finding and 
understanding precedents dealing with contemporary issues and technology in in situ installation pieces.
Efrat, Elisha. The West Bank and Gaza Strip: A geography of occupation and disengagement. London, New York: 
Routledge, 2007. Print.
This is a very uncharged account of the attempts made by Palestinians in the occupied territories to resume normal life, 
and Israeli attempts to populate those territories from 1967 to the present. It discusses the movement and occupation of the 
conflict in geographical terms without offering bias or opinion, but including analysis of the effects of the conflict on both the 
environment and peoples of the occupied territories. It is an excellent source of facts, statistics, and maps containing various 
information sets.
Elkins, T.H. with B. Hofmeister. Berlin: The spatial structure of a divided city. London, New York: Methuen, 1988.
Due to his excellent timing, Elkins is able to discuss all effects of the Berlin Wall on its city without any of the hindsight 
or speculation available to someone writing even one year later. His analysis is thorough, though the most helpful sections 
involve discussions about development at and around the wall on either side, and the ways that the wall affected urban plan-
ning in West Berlin for such a significant half century (encompassing all reconstruction efforts to rebuild a city completely 
ravaged by WWII). 
Face2Face. http://face2faceproject.com. 2007.
The website for this project documents the process and final products of an installation addressing the hostility between 
Israelis and Palestinians. The use of large-scale portraiture is an example of one way of suggesting a movement toward coex-
istence despite the face of the spacial atrocity of the separation barrier. 
Giersdorf, Jens Richard. Border Crossings and Intra-National Trespasses: East German Bodies in Sasha Waltz’s and 
Jo Fabian’s Choreographies. Theatre Journal 55, 3 (2003) pp413.
Border Crossings starts with a discussion of memory and emotion related to the first day when the gates in the berlin wall 
were opened and passing through was permitted. The flood of East Berliners into West Berlin and the euphoria related to the 
event was later the topic of several inspired dance pieces, which the author then goes on to review.  
Hand in Hand. http://www.handinhandk12.org. 2009. 
This organization so far has founded and maintained four schools in Israel Proper dedicated to an equal and bilingual educa-
tion of a mixture of Palestinian and Israeli students. The website chronicles the obstacles and successes of maintaining these 
programs and preaches on the importance of education in a successful coexistence. This organization supports Edward Said’s 
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claims that understanding is a primary step toward sustainable agreement. Issues that the website discusses are having Israeli 
children attend school in a Palestinian town, finding an appropriate space for a school in Jerusalem, and overcoming fears 
from both groups about engaging with the other, all with an air of optimism generally unseen in writing done 
Johnson, James. Israeli National Consciousness and the Palestinians. Israeli Committee Against House Demolitions. 
Presentation. Syracuse, NY. 8.10.2009.
This presentation went over the basics of Palestinian oppression in the face of the occupation, but ended in a long question 
and answer session where James (Jimmy) responded to questions about the separation barrier, one- and two-state solutions, 
anti-Semitism and various other points of interest od the audience. The anecdotes he told and comparisons he made to 
other situations in the world were extremely helpful for capturing some perspective on some hard-to-swallow ideas. 
Kremer, Shai. Infected Landscape: Israel: Broken Promised Land. Stockport: Dewi Lewis Publishing, 2008.
A collection of color photographs of the separation barrier, various other defense walls, Chicago training center at Tze’elim 
training base, and several other subjects.  
Kroyanker, David. Jerusalem Architecture. Vendome Press, 2003.
A scholarly survey of the millennia of architecture in the city of Jerusalem including mass housing, public monuments, private 
dwellings through an array of writings, maps, drawings, and photographs.
Lein, Yehezkel. “Land Grab: Israel’s Settlement Policy in the West Bank.” B’Tselem. 
 http://www.btselem.org. 2002.
Along with being a basis for Weizman’s Hollow Land, this publication outlines the human rights violations occurring toward the 
Palestinians in the West Bank as a direct result of Israeli civilian settlement there. Its main contribution to this project, how-
ever, is the careful breakdown and analysis of the map of the West Bank, its geographical regions and the resulting patterns 
of settlement and development that occur in each region, with attention also paid to the unique specifics of the Jerusalem 
Metropolis and the implications that development there has had toward the unending conflict. Also included is an analysis of 
typical settlements of each type - co-operative, community, urban and rural, and their tendencies of development in the West 
Bank.
Leuenberger, Christine. “The Impact of the West Bank Barrier.” Cornell University Chronicle Online. Slide Show Pre-
sentation. 2008. 
The presentation anchors the construction of Israel’s separation barrier solidly in history as it relates to the Berlin Wall and 
other barriers built in the last twenty years, while offering anecdotal viewpoints from Israelis and Palestinians on the barrier. 
Leuenberger also acknowledges the mutual effects, claiming that cooperative efforts between Israelis and Palestinians have 
decreased due to restrictions of movement.
Liebes, Tamar and Zohar Kampf. “Black and White and Shades of Gray: Palestinians in the Israeli Media During the 
2nd Intifada.” The International Journal of Press/Politics 14 (2009). 
The article maps out the changes in Israeli media between the first and second Intifada and how those changes directly af-
fected the means by which Palestinians were represented in the news during each era. The authors explain these changes 
in media based on global media trends and the general globalization of media, preventing one nation to report something 
entirely different than the international community as a whole. They also break down media reporting from each Intifada into 
several categories of representation to discuss in detail, and comment on the relationship between caption and image in 
conveying a specific message, especially considering the two opposing groups who will interpret each image independently of 
one another.
Magal S3 (Security, Safety, Site Management). DTR Specifications Sheet. www.magal-s3.com
Technical specifications for Magal’s DTR product for perimeter security, including labeled diagrams, images, explanation, and 
technical info.
Misselwitz, Philipp and Tim Rieniets. City of Collision: Jerusalem and the Principles of Conflict Urbanism. Basel: 
Birkhauser. 2006. 
This is a look at the present situation of Greater Jerusalem through a collection of various writings as well as a graphic case 
study of two settlements in East Jerusalem, a Palestinian and an Israeli one, their similarities and differences, and their rela-
tionship to each other. While several articles do address the wall, the case study settlements are both on the west side of 
the wall, and thus are not separated by the barrier. However, their relationship remains useful as one typical of settlements in 
the West Bank.
Monk, Daniel Bertrand. An Aesthetic Occupation: The Immediacy of Architecture and the Palestine Conflict. Durham 
and London: Duke University Press. 2002. 
Monk’s text sets an historical background through scholarly examination of events occurring prior to the events of the Pal-
estinian Intifada of 2000 with a focus on events occurring during the time of the British Mandate. His writing discusses the 
importance of monuments, particularly in Jerusalem, that are important to various religions and their respective peoples. He 
argues that, while these peoples cannot agree on what should be built where and who should own what monument, etc, all 
peoples acknowledge the importance of architecture, as sacred sites for themselves and means of war against others, and 
thus the role of architecture in the conflict is significant.
Outposts in the West Bank. Map. Jerusalem: Peace Now. 2006.
Highlights location of illegal Israeli outposts in the West Bank in relation to other settlements. 
Recetas Urbanas: Urban Prescriptions. http://www.recetasurbanas.net.
This web site catalogues the set of projects done by Santiago Cirugeda in the public realm through reinterpretation of his 
city’s codes and regulations to create new public space and extra housing. 
Said, Edward. “Invention, Memory, and Place.” Critical Inquiry 26. no2 (Winter 2000). 175-192.
This reading addresses the significance of the land in Israel and the Palestinian territories to the two warring people, and 
acknowledges the lack of understanding between them. He stresses the importance of the connection between memory and 
geography, and thus the identity of a place. He argues that memory is socially and politically significant and thus in the case 
of Israel/Palestine, both memories of the single place must be identified by all. 
Sandler, Neil. “Israeli Security Barrier Provides High-Tech Niche.” Engineering News Record 252, 22 (2004).
Sandler discusses the role of two Israeli high-tech security firms in constructing the separation barrier, the types of technol-
ogy that were used and the rising global interest in perimeter security.
Segal, Rafi, David Tartakover, and Eyal Weizman. A Civilian Occupation. London, New York: Verso, 2003. Print.
This book was made to accompany an exhibition that was to be in the World Congress of Architecture in Berlin to discuss 
the role of architecture in the Israeli-Palestinian conflict. Upon the completion of the book, the exhibition was cancelled and 
release of the accompanying texts was suppressed. The book is a collection of articles discussing the design strategies Jews 
have used before and after the creation of the state of Israel for security, defense, and offense tactics. The book also in-
cludes several articles that discuss the Palestinian reaction to these building practices. 
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The Separation Barrier In the West Bank. Map. Jerusalem: B’Tselem. 2008.
A comprehensive map designating areas of Palestinian Authority, IDF Authority, Palestinian built-up area, Israeli built-up area, 
and land associated with the various Israeli municipalities in the West Bank. Also denotes information on areas of ‘the Wall” 
that are built, under construction, approved, or not yet approved. Clearly shows evidence of Israeli settlements separating 
Palestinians from major traffic arteries and islanding in what used to be Palestinian land with their municipality claims.   
Shapiro, Samantha M. “Can the Muppets Make Friends in Ramallah?” The New York Times Magazine. 
 04 October 2009. 
This article about the tribulations of running a children’s show based off the American show “Sesame Street” in the West Bank 
addresses the occupation on multiple levels. Along with contextualizing the show in the body of Arab satellite television pro-
grams, it also discusses the way that Israeli and Palestinian children show writer’s interacted, as well as the problems with writ-
ing a show based on safety, education an optimism while still relating to children living in an occupied territory. In the context 
of this investigation it gives an example of using the television set in an attempt to create neutral space for interaction, unfortu-
nately without success.
Sorkin, Michael, ed. Against the Wall: Israel’s Barrier to Peace. London, New York: The New Press, 2005.
This book is a collection of writings and diagrams addressing the separation barrier, focusing in some instances on the signifi-
cance of the wall in context of the conflict, and in other cases documenting the more specific day-to-day effects the wall has 
had on Palestinian livelihood.  Contributors include Michael Sorkin, Ariella Azoulay and Adi Ophir, Dean MacCannell, Stephanie 
Koury, Tom Kay, Suad Amiry, Mike Davis, Anita Vitullo, Lindsay Bremner, Oren Yiftachel and Haim Yacobi, Sari Hanafi, Stavoj 
Zizek, Rebecca Solnit, Daniel Bertrand Monk, Ruchama Marton and Dalit Baum, Eyal Weisman, Terry Boullata, and Lebbeus 
Woods
Sorkin, Michael, ed. The Next Jerusalem: Sharing the Divided City. New York: The Montacelli Press, 2002.
This book is a collection of proposals examining the idea of architectural intervention within the city of Jerusalem (a united 
Jerusalem consisting of both West and East Jerusalem with all of their respective hinterlands) that address the reunification 
process within the city. Several proposals offered in-depth analysis of the opposing social structures and the building pat-
terns that accompanied. All proposals were based on the presumption that maintaining a continuous fabric despite ethnic and 
social difference was intrinsic in the success of any given project. 
To Die In Jerusalem. Hilla Medalia. HBO Documentary Films, 2007. DVD, 2009.
A documentary about a young Palestinian woman whose suicide mission kills one young Israeli woman, and the effects this 
event has on their families and most significantly their mothers. The filmmakers arrange a meeting between the mothers at 
the Israeli mother’s request, and though the discussion goes poorly, the project serves well as a precedent for using technol-
ogy to circumvent the area’s mobility issues in the interest of conversation and an attempt at understanding.
Tsfati, Yariv. “Hostile Media Perceptions, Presumed Media Influence, and Minority Alienation: The Case of Arabs in 
Israel.” Journal of Communication 57 (2007). 
Tsfati discusses a survey conducted of a random selection of Arabs living in Israel, their exposure to both Israeli and Arab 
media, and their perception of hostilities founded in media reporting. Her conclusions include a correlation between exposure 
to media, perceptions of hostility in the media and thus feelings of alienation among the minority group, though no significant 
correlation could be found between exposure to Israeli media and hostile media perceptions. 
       
Weizman, Eyal. Hollow Land: Israel’s Architecture of Occupation. London, New York: Verso, 2007. Print.
Hollow Land chronicles the history of building in Israel, how the planning and implementation of settlements was affected by 
the major wars in Israel’s short history, and the effects these tactics have on both the civilian citizen and occupied popula-
tions. It discusses the conflict in terms of architectural manifestations and also concepts, including ideas of temporariness vs. 
permanence. It also discusses the spatial implications of previous proposals for a continued peace, suggesting that the previ-
ous ideas of a complicated infrastructural system creating two overlapping but separate states is an absurd and unsustainable 
prospect, yet also criticizes the Israeli strategy of building temporary outposts as a continuation if not exacerbation of the 
conflict. 
Weizman, Eyal. The Politics of Verticality. OpenDemocracy.net. 2002
This series of on-line articles was one of the basis for the book Hollow Land, and emphasizes the importance of the topog-
raphy of the West Bank to the actions taking place there, as well as the role subterranean discoveries of antiquity play in 
the settlement war. Here, Weizman introduces the idea of six dimensions in the conflict - three Israeli and three Arab - with 
so much effort spent avoiding each other that actual usability of the land is limited. The series also includes a discussion of 
different settlement types, their resulting layout and the over arching effect on the landscape.
